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I N these paintings Jonas Lie has attempted 
and achieved two things: to interpret the 
epic quality of the profound genius and the 
conquering labor that has gone into the building 
of the Panama Canal and to preserve a pictorial 
record of that stage of its making which lay be¬ 
tween the plan and the fruition. 

As a people we pay too little attention to 
pictorial art in the light of its historical im¬ 
portance, of its undying record of facts concern¬ 
ing our political and social history. It has been 
charged, in Austin Dobson’s unanswerable 
phrase, that we have scant time for art’s delays. 
And this is never more true in its application 
than when we are asked to concern ourselves 
with that imaginative quality in pictures on 
which all poetry must be based. 

We are a people concerned with labor as all 
peoples must be who march forward in the 
world. The most conspicuous symbols of the 
genius of our labor are fabrics like the storied 
towers of Manhattan Island, the magic spans 
bridging the East River and the construction 
work on the Panama Canal. Yet it took foreign 
artists or Americans long domiciled abroad to 
reveal to us that these structures were things 
of beauty as well as utility. 

And here again we have Labor made pro¬ 
foundly dramatic in terms of art much as Millet 
and Meunier made it impressive, grave, beauti¬ 
ful. But an epic in itself would be a poor thing 
if it were barren of historical importance. The 
sustaining qualities of Mr. Lie’s pictures are that 
their epic preserves the greatest work of labor 
we have attempted as a nation. When we look 
at them we feel they are ours, that we took 
part in the making of them. And thus they 
enter, as all great art should, into our national 
consciouness, become the people’s pictures. 

W. B. M’C. 
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CATALOGUE 

Gates at Pedro Miguel 
The Conquerors 
Culebra Cut 
The Heavenly Host 
Cranes at Miraflores 
Centre wall, Pedro Miguel 
Across the Canal 
Canal Bottom 
Dawn 

Rose of Valparaiso 
Palms in wind 
Gatun Lake 
Gold Hill 
Cucaracha Slide 
Contractors Hill 
Activity 

Lock Chamber, Pedro Miguel 

Culebra Slide 

Morning 

Pedro Miguel Locks 
Night 

Opposite Gold Hill 

Defeated Jungle 

Panama and Pacific Entrance 

Late Afternoon 

Blue Hills 

Local Color 

North from Contractors Hill 
































